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The Skin of Violence 
The coming May 4 Venezuelan artist Lucía Pizzani will open her solo show “Coraza” at 
Cecilia Brunson Projects in London. 

An ancient ceremony offered to the Aztec deity Xipe Tótec is the starting point for the 
work developed by Lucía Pizzani in the last two years, which will be exhibited next 
Saturday May 4 at Cecilia Brunson Projects starting 11:30 am. This is the second solo 
show from the Venezuelan artist to take place in this London gallery. 
 
The exhibit’s title is “Coraza” (translated “armour”) and a part of this work is currently 
being displayed at Marso Foundation in Mexico City, where Pizzani recently completed 
an artistic residency, and will be open until late May; while a larger group of works will 
be shown in London until June 8.   
 
Xipe Tótec means “Our Lord the Flayed One”, being a pre-hispanic Aztec deity ruling 
over life, death and resurrection. He is also a god of agriculture, vegetation, the East, 
illnesses and goldsmiths. According to the myth, he was revered and feared by many 
before the mexicas, his offerings being both the flayed skins of fallen warriors and the 
best corn cobs of the harvest. It is said that Xipe Tótec sacrificed himself to benefit 
humanity, taking out his eyes and flaying himself to feed the people with his skin. 
 
“At first, what captivated me was the texture of a Xipe Tótec clay figure, and the material 
with which it was made. The skin of this meso-american character seemed to be covered 
by some sort of drops, but as I did further research, I found that these scales represented 
the skin of a flayed warrior being worn by the priest during the festivity offered to that 
god. The symbolism associated to this deity was directly connected to my work: the 
renewal through that new skin, marking the beginning of the corn harvest. This led me to 
use the corn cob itself to give texture to the clay in a new series of works that are both 
scales or fragments, together creating an armour (“Coraza”)” - Pizzani explains. In her 
solo art show, she explores a process of regeneration, transformation and metamorphosis 
through ceramics, photography, collage and video. 
 
Coraza displays a series of photo-collages in which Pizzani overlaps photographs she 
took of snake sculptures in Aztec temples, on Amate paper made from tree bark, as it was 
produced in Mexico before the arrival of Spanish Conquistadores. These works evoke a 
kind of armour that, according to the artist,  like a “second skin”. 
 
- Which is Lucía Pizzani’s second skin? 
-Ever since I started my career, I have approached the theme of the body as a vessel. My 
M.A. Thesis was titled “Vessel”, which also means vehicle or ship. The skin has always 
been present, but in the latest years, with the increase in Venezuelan crisis, I have 



personally felt the need to grow a “second skin” in order to protect myself from these 
painful realities, which can also be seen in many other parts of the world. Sometimes, it 
seems that we are going backwards in time… That permanent state of violence and war 
of the Aztecs, which included cruel rituals like those of Xipe Tótec, seems to be 
happening today in many places; even if some conflicts may seem invisible, or only 
affecting a part of the population.  
 
The exhibit also includes a series of ceramic sculptures, with organic, meticulous shapes 
which twist and coil as a reference to Xipe Tótec, since they are engraved in low relief 
with corn; and four photograms (two of which are big format silk prints on canvas) of 
amplified images of the skins “shed” by reptiles, and shown by the artist with an earthly 
color tone.  
 
-How do you feel the theme of regeneration, transformation and metamorphosis on 
a personal level? Do you think Venezuela needs to undergo these processes in order 
to purge itself? 
 
-The transformation and changes are constant things in life. My years as an 
environmentalist in Provita led me to work with butterflies and caterpillars, the fungi 
kingdom, snakes and all organisms with incredible skills. These I use to communicate 
ideas that connect with the realities we live everyday. The condition of immigrant, the 
constant traveling, that feeling of loss and of re adapting has much to do with everything 
in my work.  
 
“Years ago, when I registered up close the birth and first flight of the monarch butterflies, 
I could appreciate how painful is their hatching from that caterpillar, and the time they 
take to stretch their wings… Perhaps we can draw an analogy with the situation in 
Venezuela. There is a very tough reality, and a need for change, but the process is still 
developing” - concludes the artist. 
	


